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Tilton Gallery is delighted to present two concurrent exhibitions Antone Kénst: Love & Fear and
Nicole Eisenman: Nineteen Nineties that will open September 11th and run through October
26th. A reception will be held Wednesday, September 11th, 6 - 8 pm.

Antone Konst: Love & Fear

For his first solo exhibition at Tilton Gallery, Antone Kdnst will present a new series of paintings and
sculptures. This body of work, aptly titled Antone Konst: Love & Fear, taps into the artist's uncanny ability
to find humor in otherwise trepidatious moments. In Konst's work, the conveyance of fear is frequently
boiled down to the isolated facial expression of an animal or even, as in the case of some distraught flower
vases, inanimate objects. The paintings are focused on a lone figure surrounded by a spare ground that
barely surrounds or contextualizes each protagonist. A sense of expansive space underscores the quivering
uncertainty of that which is the unknown. In each painting the creature’s body is the main portal through
which we begin to understand their world view and in turn our own.

Konst finds inspiration for his sculptures and paintings in found images, which the artist frequently sources
from the archive at the Metropolitan Museum of Art, the New York Public Library, the internet, and the
community of farmers, artists, and gardeners he grew up in. These images cut across a range of historical
epochs, drawing together various examples of prevalent archetypical creatures and figures that include
parrots, monkeys, frogs, pigeons, vases, jugglers, and birthing women. The images are a starting point for
Konst, whose process includes the extensive refiguring, recoloring, and reshaping of unique figures and
forms.



In Parrot (2019), a colorful bird inches away from the trunk of a sturdy tree. It wavers on the edge of a
branch, toes elongated and torso leaning ever-so-slightly into the empty air that surrounds him. Emptiness
is depicted here as a green screen abyss, signifying the slipperiness of context in our cut-and-paste world.
And as with many of Konst's paintings, we are asked to question the validity of that which appears to be so.
The main protagonist in Frog in the Fog (2019) emotes a similar sense of apprehension, the source of
which is unknown. Cowering under a large lily pad, it shakes with uncertainty. Of the works in this series,
which include a flower vase that has been painted in ode to Matisse, a bashful monkey with Cubist
undertones, and a crouching, red juggler, there is only one that clearly defies this overarching sense of
unease. Baby Catcher (2019) depicts a woman with a large protruding belly who is crouching happily with
her crotch open to the sun. She is about to release a crowning blue moon egg through her birthing portal,
and reaches out with an upturned hand to catch it upon release.

This orb of blue follows us through the show. It is echoed by Konst's moon sculptures that are made of
glass and wall-mounted like masks. These emit an emotive glow, reminding us of radiant light from the sky
above. It follows that the artist has invited us to cast a glance outside, into the gallery garden, where he has
installed a neon sculpture reminiscent of the birthing baby catcher, only this time she is kneeling on all
fours with her breasts hanging down. Made from unadulterated mercury the color of cobalt blue, at certain
times of day she shines a blue light back into the gallery's rooms.

Upstairs, there is an eight foot tall sculpture that acts as doorway. It is a dusty blue, as if hints of lavender-
grey moon rock were mixed into the blue paint before application, dulling the hue, but making it sparkle in
equal measure. Visitors can see through the five carvings or trellised circles that comprise the sculpture. It
is through this lens that we first see the remaining works on view, including Bird Song (black) (2019),
Konst's large sculpture of a person playing saxophone. Made from terraced foam heavily coated in
birdseed, the instrument is much larger than the figure who plays it. She is playing her heart out and this
heartbeat appears discretely throughout the exhibition (hidden, for example, in a pigeon's nose). It is the
final destination, at the core of it all.

Nicole Eisenman: Nineteen Nineties

In 1996 Nicole Eisenman created an immersive installation at Jack Tilton Gallery's Greene Street location.
Shipwreck (1996) was made from slabs of wood and plaster that formed a wave across the gallery's floor,
enveloping layers of detritus in its wake. It included a painted mural of broken masts, a floor painting of
castaways drowning in a whirlpool, and a collection of thrift store paintings and found objects that were
littered across the wooden waves, the latter of which included toy ships, hobby art, and gravy boats. It was
the artist's first time working with sculpture in a gallery space and as such the bombastic installation marks
a significant turning point for Eisenman, who has since immersed herself in a decades-long exploration of
sculpture and public art, alongside her tremendous painting, printing, and drawing practice.

At the heart of Shipwreck was a painting, which is presented here for the first time since 1996. Self Portrait
with Pirate (1996) depicts Eisenman as a pirate—a figure that was considered fugitive and desperate, living
as much in danger from the state and the status quo, as a danger to it. The large oil painting on wood panel
was created before Jonny Depp and the Disney corporation popularized the trope, anesthetizing the pirate
into a child-friendly swashbuckler, and it speaks to the unpredictability of life at large. It is a claustrophobic
painting whose protagonists, cramped and surly, are playing cards in the hull of a ship. Two portholes at the
stern of the boat offer a limited view of the ocean waves and the nondescript horizon. That the pirate is
holding her cards close to her chest is, in hindsight, a misnomer. With this gesture, the artist is in fact
revealing the intense uncertainty of her personal world. It is one of the few honest-to-goodness self-
portraits Eisenman has ever made, which is perhaps a surprising fact given the frequency and ease with
which she draws from life, often depicting semblances of family, friends, and foes in her large-scale,
mise-en-scéne paintings and sculptures.

After the exhibition closed and the installation was taken apart, Jack Tilton, founder of the eponymous
gallery and the artist's friend, stashed Self Portrait with Pirate away, along with a cache of early artworks
by Eisenman. This trove was recently discovered after Tilton passed in 2017 and, along with a handful of
additional pieces from the artist's collection, comprises the show Nicole Eisenman: Nineteen Nineties.

"The 1990s were a particular time," says Eisenman, who moved to New York in 1987, "I wanted to paint a
world that didn't exist for me." There was gay culture and lesbian culture—Ilesbian as a word may well



seem antiquated now—but they were still underground. Queer culture, as we think of it today, wasn't in the
language or visual vernacular. To do this, Eisenman blended the atmosphere of bars like Meow Mix
together with archetypal social outlaws and outliers, mixing in historical references, cultural anecdotes, the
ache of familial alienation, and the preppy-ness of, say, a J.Crew catalog. The drawings and paintings that
emerged highlight Eisenman's uniquely empathic sense of human pathos that continues to permeate her
work.

A strong rejection of the imposition of gender on this artist's life also appears throughout these pieces,
perhaps most literally in Eisenman's furious drawing of a battlefield and in a detailed comic strip about God
deciding whether a baby will be male or female. We can see it in the campy rendition of femininity as
monstrosity, as it appears in a John Waters-esque portrait of a woman enveloped in a green hue as though
she were rising from a swamp, and in a Christ-like figure who has been depicted with her arms out like an
airplane, tempestuously painted over a torn-out page from an art history book, with the logo TWA blazoned
across her chest. In some drawings, bodies are piled on top of each other until space has collapsed and the
image becomes more of a pattern of orgiastic parts than a picture. Support Systems for Women #4 (1998)
mocks the patronizing term, which was popularized in think pieces at the time. And there is Eisenman's
Golden Showers (2000), in which toga-clad, occasionally bare-chested women carry ceramic jugs of male
piss and pour them into a large, ornate receptacle from which yellow rainclouds spill forth, nourishing a
lusciously appointed landscape below.

In as much as these drawings share a sense of humor and violence, sensuously intertwined as Eisenman is
apt to do, they also point to the manifold styles, techniques, and themes that have developed across her
oeuvre. In these artworks from the 1990s, we see the seeds of Eisenman's practice, which is as much about
the nuances, limitations and precariousness of individual perspective, as anything else. "We are like little
frogs at the bottom of the well," Eisenman has said. "Looking up and out, seeing just a little piece of the
sky."

~ Alhena Katsof

Antone Konst

Antone Konst was born in New Haven, Connecticut in 1987. He graduated from The California Institute
for the Arts, Valencia, CA in 2011 and received his MFA from the Yale School of Art, New Haven in
2014. Solo exhibitions of Konst’s work have taken place in Los Angeles, Santa Fe, Brooklyn, and Paris. In
2018 Konst received the Socrates Sculpture Park Emerging Artist Fellowship. He received the Rema Hort
Mann Foundation Emerging Artist Grant in 2017 and the Fondation des Etats-Unis Fellowship. Paris,
France in 2014. Konst currently lives and works in Brooklyn, NY.

Nicole Eisenman

Nicole Eisenman was born in 1965 in Verdun, France. She received her BFA from the Rhode Island School
of Design, Providence RI in 1987. She currently teaches at Bard College. In 2015, she was a recipient of
the MacArthur Foundation “Genius Grant” and in 2013 she was the winner of the Carnegie Prize from the
Carnegie International, Pittsburgh, PA. She has received the John Simon Guggenheim (1996), Joan
Mitchell Foundation (1995) and Louis Comfort Tiffany (1995) grants, among others.

Eisenman’s work is currently on view in the 58" Venice Biennale and the 2019 Whitney Biennial. Her
work was also included in the 1995 and 2012 Whitney Biennials. Recent solo exhibitions have taken place
at the Kunsthalle Baden-Baden (2018), Vienna Secession (2017), Skulptur Projekte Miinster (2017), and
the New Museum, New York (2016). A retrospective opened at the Contemporary Art Museum St. Louis in
2014 and travelled to the Institute of Contemporary Art, Philadelphia, PA and Museum of Contemporary
Art, San Diego, CA.

Her work is included in numerous public collections both nationally and internationally, including The
Museum of Modern Art, New York; Hammer Museum, Los Angeles; and the Ludwig Museum, Cologne,
Germany. Eisenman currently lives and works in Brooklyn, New York.
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